We're Still Here
The survivial of Washington Indians

Traveling Exhibit:

This exhibit was prepared for the Heritage Center display in the Office of the Secretary of
State for April, 2012 through June, 2013. We're Still Here” The Survival of Washington Indi-
ans presents issues, challenges and successes that Washington Indians have experienced
through the years in Washington State. The exhibit highlights the conflicts over land, iden-
tity, sovereignty, fish and preserving their culture. The exhibit also shows how tribes are
successfully passing on the culture to future generations. The exhibit was created with the
advice and input of tribal leaders and authorities from around the state.

The exhibit is available to travel to museums, libraries, public buildings free of charge.
The receiving institution will be responsible for providing transportation of the exhibit from
Olympia to their location and back as well as a certificate of insurance naming the Wash-

ington State Heritage Center as co-insured.

For information on available dates or more information about the exhibit, please contact
Carleen Jackson, 360-902-4126, carleen.jackson @sos.wa.gov.



#1 Introduction panel.

Mounted “We're Still Here”panel is 50” wide by 30" tall. Panels are mounted to walls
with 4 1/2” metal clips (highlighted by red circles) and screws. Thirteen additional
photos of various tribes from around the state, both historic and contemporary, and
a quote are mounted around the intro panel. Photos and intro panel are on 1/2"
gatorboard and range in size from 8 1/2” x 10 to 11" x 17”7 Photos and quote are
lightweight and can be mounted using velcro tabs or double-sided 1” thick mounting
sticky foam spacer blocks.

Thousands of years after they first walked the earth, Washington Indians
remain locked in a struggle to protect who they are, what they believe
and how they live.When the American West opened in the 19th century,
legendary battles ensued and threatened ancient customs. Follow
Washington’s original inhabitants through a war over land, a clash over
culture and a revival of Native tradition in our world today.

“We are celebrating the survival of a people...
We’re still here.”

- Mel Tonasket, former chairman, Colville Confederated Tribes
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#2 Land Panels and Treaties side bar story

Mounted panels are 60" wide by 40” tall (top piece) and 60" wide by 30” tall (bottom
piece). As seen, with the map and caption mounted, bottom panel becomes 82" long. Both
are printed on 1/2” gatorboard and mounted with 1/2” metal clips. This panel includes
three pop-out pieces, original map of the tribes of the state (bottom left), a quote (bottom
panel) and photos with captions on bottom right. Pop out mechanisms are 1” thick
mounting sticky foam spacer blocks or velcro tabs. Treaties panel is 25” wide by 48" tall,
mounted with metal clip and velcro tabs.

O Praaenca 3 i e 2 Panels; one stacked on
dates back thousands of years
on both sides of the Cascade top Of the Other
Range. From Washington's ——
Olympic Peninsula to
its Columbia Plateau,
archeologists have recovered
tools, bones and baskets that
reveal a long history of Native

~ people in this region and a
unique culture. Since time
immemorial, Native life has
centered on nature, animals
and the Pacific salmon.

TREATIES

“God said he was the father.. and earth was the mankind.”

- Chief Smohalla, Wanapum, 1895

Metal clips



#3 Chief Joseph

Mounted Joseph panels are 45” wide by 70” tall when mounted as seen below. Chief
Joseph is a cut out and mounted on the text panel (33” wide by 70” tall) by velcro.
All are on 1/2" gatorboard. Text panel is mounted to walls with 3 1/2” metal clips and
screws.

Pop out quote is also velcro mounted to text panel.

“Hear me, my chiefs! | am
tired. My heart is sick and
sad. From where the sun

now stands | will fight no

more, forever.”




#3 Identity with Choices sidebar story.

Identity panel with “Choices” side bar mimics the Land panel and side bar both in size
and hanging/mounting mechanisms. This particular panel has two photo w/caption pop
outs - when mounted as seen below will extend width to 69"

Native Americans
traditionally lived as
dancers, drummers,
hunters, gatherers and
fishermen. Their strong

sense of community is
as Important as the right
and power to live as
Indian people.
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#4 Chief Meninock

The Chief Meninock panel mimics the Chief Joseph panel in hanging/mounting

mechanisms. The text portion of the panel is 40” wide by 70” tall, however with photo
caption and Chief cutout overhang is a total of 54" wide. Panel includes a quote and

photo/caption pop out.
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Stirring words of George Meninock, a Yakama,
cut through the Washington State Senate in
1921 as he defended his treaty right to fish.

Isay to you that our health is
n e fish; our strength is from
our very life is from the fish.”
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#5 Fish with Whale sidebar story

The Fish panel with “Whale” sidebar mimics the Land/Identity panels and side bar
both in size and hanging/mounting mechanisms. There is one photo/caption popout for
this panel and when mounted as seen below, will be 65” wide. Additionally a video for
accompanying this panel and telling the story of the fish wars is available.

A Native American holds
his fish wrapped in cedar in
2009, respecting a longtime
custom among tribes to
honor the first salmon that
returns to the Northwest
from its long journey at sea.

Master of Ceremony Harlan James. known as La-mos. raises the frst sakmon 1o retum home:
The L
bones 10 the waters off the Lummi Peninsula.




#6 Culture panel with Language sidebar story.

The Culture panel with “Language” sidebar mimics the Land/ldentity/Fish panels and
side bar both in size and hanging/mounting mechanisms. The Fish panel has one quote
popout and two photo/caption popouts increasing overall width to 68"

History lives in the hearts
and minds of children at
Chief Leschi Schools, a
Puyallup tribal cultural
institution named for a
Nisqually icon.Almost 900
students who represent
more than 60 tribes study
their culture. The values of
their ancestors are taught
through the Native language
and through song. On this
day, star performers drum
and dance in colorful regalia
to unlock the mysteries of an
often forgotten life.

~ Tribes are racing time to pass on the intricacies of Native
languages only mastered by a handful of elders. The woman
credited with saving the language of the Puget Sound
watershed is the late Vi “taqvSablu” Hilbert, an Upper Skagit.
Vi attended 15 different schools growing up and was banned
from speaking Lushootseed at Chemawa, an Indian boarding
school in Oregon. But Vi later devoted her life to revitalizing the
language she learned from her parents. She translated tapes of
Leon Metcalf, a music teacher who spent time with the Tulalips
growing up and learned to speak Lushootseed while working in
the woods.

“| listened to a few words, then stopped the tape and wrote
those words down,” Vi recalled. “If | didn't understand
something, | left a blank. Sometimes there were lots of blanks.
Then | rewound and listened again, then again. Maybe | could

fill in a blank.”
Warm Springs Indians take & tum on
‘center stage and perform the canoe dance 1
in stunning traditional clothing. The 2010 Above photo: Vi co-authored several books, a Lushootseed

dictionary, and made good on a philosophy to teach anyone
who was willing to leam—no matter the race—no matter the
age. She taught Lushootseed at the University of Washington

for 17 years.




